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By walking through this historic building, 
visitors are following in the footsteps of emperors, 

tsars, kings, politicians and ambassadors 
from all over the world, spanning a period 

of over two centuries. 
A look at the architecture of the building 

and the importance of its owners 
over the past 250 years reinforces the understanding 

that it was destined to be the location 
of significant events throughout history.

Today, we invite you to discover this mansion 
and the rich history of its many successive inhabitants.

Welcome 
to the Hôtel de Talleyrand 
George C. Marshall Center



Milestones

1767-1777 – Hôtel de Saint-Florentin

The “hôtel particulier” (meaning “private urban mansion”) 
known today as Hôtel de Talleyrand was built between 1767 
and 1769 for Louis Phélypeaux, Comte de Saint-Florentin, 
Marquis then Duc de La Vrillière (1705-1777). As State Secretary 
in charge of the King’s House, State Minister, State Secretary 
in charge of Foreign Affairs, and personal friend of the King, 
Saint-Florentin was one of the most influential figures of the 
reign of Louis XV.

The mansion was built in the neo-classical style. The elevations 
of the residence were designed by Ange-Jacques Gabriel 

(1698-1782), First Architect of the King, the designer of the Place Louis XV (today Place 
de la Concorde), of the Château de Compiègne, of the Petit Trianon in Versailles and of the 
Ecole Militaire in Paris. The chief interior designer was architect Jean-François-Thérèse Chalgrin 
(1739-1811), who later designed the Eglise Saint-Sulpice, the Eglise Saint-Philippe-du-Roule, 
the Collège de France and the Arc de Triomphe. Chalgrin selected a team including some 
of the most skilled artists of the period to work on the building’s design: sculptors Guillaume 
Coustou the Younger (1716-1777), Étienne-Pierre-Adrien Gois (1731-1823), François-Joseph 
Duret (1729-1816), and Denis Coulonjon (?-?), painters Jean-Simon Berthélemy (1743-
1811) and Hubert Robert (1733-1808), and master ironsmith Pierre Deumier (1715-1785).

1777-1812

After the death of Saint-Florentin in 1777, the mansion became the property of the Duc de 
Fitz-James, and in 1784, of the Princesse de Salm-Salm, Duchesse de l’Infantado. It was the 
home of the Embassy of the Venetian Republic between 1790 and 1794. In 1794, during 
the French Revolution, it was requisitioned by the Committee of Public Safety to house the 
Commission on Commerce, and the stables were used to manufacture saltpeter and as an 
ammunition storage facility. In 1800, the Duchesse de l’Infantado sold the mansion to the 
Marquis de Hervas. 

Comte de Saint-Florentin 
by Louis-Michel Van Loo 



Charles-Maurice de Talleyrand-Périgord 
by Pierre-Paul Prud’hon

1812-1838 - Hôtel de Talleyrand

In 1812, the Marquis de Hervas, who in the meantime 
had been named Marquis d’Almenara, sold the 
residence to the person who would become forever 
associated with it: Charles-Maurice de Talleyrand-
Périgord. The famous French statesman, who had 
already bought Château de Valençay in 1803, made 
the mansion on rue Saint-Florentin his Parisian 
residence. It became a center of French society and 
political life. 

It is in this residence that Talleyrand hosted the 
preliminary negotiation talks that would become 
the basis of the Treaty of Fontainebleau (signed 
in April of 1814), and the Treaty of Paris (signed in 
May of 1814), which would pave the way for the 
Congress of Vienna (September 1814 - June 1815).  

Over the course of these meetings to negotiate peace in Europe as well as the restoration 
of the monarchy in France, Talleyrand received King Frederick William III of Prussia, 
Emperor Francis I of Austria and the Duke of Wellington, the British Ambassador. 

Talleyrand’s most prestigious guest during these negotiations was no doubt Tsar Alexander I 
of Russia, who sojourned in this building for two weeks (from April 1st until April 15, 1814).  
When the Russian armies entered Paris on March 31, Talleyrand decided to put his mansion 
at the Tsar’s disposal. Upon welcoming him to his residence, Talleyrand is said to have 
remarked: “This may be your Majesty’s most brilliant triumph: turning a diplomat’s house 
into a temple of peace.”  

Talleyrand died in this building on May 17, 1838, after King Louis-Philippe had paid him a 
final visit. After his death, his furniture was transported to Château de Valençay, where it 
remains today.

In “Choses Vues 1830 – 1848,” Victor Hugo commented: “Into this palace, as a spider into 
its web, he enticed and captured, one by one, heroes, thinkers, conquerors, princes, 
emperors, Bonaparte, Sieyès, Mme de Staël, Chateaubriand, Benjamin Constant, Alexandre 
de Russie, Guillaume de Prusse, François d’Autriche, Louis XVIII, Louis Philippe, and all the 
gilded glittering flies which buzz through the history of these past forty years. All this 
glittering swarm, fascinated by the penetrating eye of this man, passed in turn under this 
gloomy entrance bearing on it the inscription: Hotel Talleyrand.”



James-Mayer de Rothschild
by Paul Flandrin, based on a 
drawing by Hippolyte Flandrin

1838-1950 - Hôtel de Rothschild

In 1838, Baron James-Mayer de Rothschild bought the mansion 
from Talleyrand’s niece, the Duchesse de Dino, who had just 
inherited it. The prominent Rothschild banking empire furnished 
credit to royals and governments during times of war and crisis 
across Europe. As head of the French branch of the firm, James-
Mayer and his descendants entertained in the highest fashion 
in this and other mansions they owned in France. In 1857, 
James-Mayer gave 2 rue Saint Florentin to his son, Alphonse-
James de Rothschild. In 1906, Edouard-Alphonse de Rothschild, 
Alphonse-James’ son, inherited it and lived here until the German 
army occupying France forced him to leave Paris. Thus, the Hôtel 
de Talleyrand remained the property of the Rothschild family for 
over a hundred years and three generations. During this long 
period of time, major construction and decoration works were 

undertaken, particularly with the extension of the central part of the mansion, between 
1868 and 1871, under the supervision of architect Léon Ohnet (1813-1874).

During World War II, the mansion was first requisitioned by the Naval Ministry of the Vichy 
Government. Then, during the Nazi Occupation, it housed the headquarters of the German 
Naval Forces (“Kriegsmarine”). A footbridge was constructed above Rue Saint-Florentin to 
facilitate crossings between the mansion and the main building of the Naval Ministry. 

During the Liberation of Paris, it is here that, on August 25, 1944, the troops of General 
Leclerc arrested the staff officers of the German Navy. Artillery damage to the rear of the 
building, on rue de Mondovi, bear witness to the intense fighting which took place in the 1st 
arrondissement. After the Liberation, the mansion was briefly used by Maurice Thorez, the 
Vice-Premier of the Provisional Government.



General George C. Marshall
by Peter Egeli

1950 - today - Property of the U.S. Government

After World War II, the U.S. Department of State rented, from 1948 until 1950, then bought, 
on November 14, 1950, the Hôtel de Talleyrand from the Rothschild family, to serve as the 
home of the American Administration of the European Recovery Program, better known 
as the Marshall Plan. It was named after U.S. Secretary of State George C. Marshall, who, on 
June 5, 1947, outlined in a speech at Harvard University the United States Government plan 
to contribute to the economic recovery of Europe after World War II. It is in this mansion that 
Ambassador W. Averell Harriman, who was appointed by President Truman, headed the 
American Administration of the Marshall Plan in Europe between 1948 and 1950, and gathered 
representatives of the 17 participating European countries.

From 1981 until 1984, under the supervision of the Office of Foreign Buildings Operations 
of the U.S. Department of State and an expert in historic décors, Robert Carlhian, architects 
Hugh Newell Jacobsen and J. Bruce Smith conducted major renovation works. From 1984 
until 2007 the mansion housed several offices of the American Embassy to France, including 
the Consular Services, the Internal Revenue Service, and the United States Information Services.

From 2000 until 2010, the Hôtel de Talleyrand again underwent major restoration work, 
managed by the U.S. Department of State in collaboration with the World Monuments Fund 
Europe. French experts of 18th and 19th century historic décors Robert Carlhian and Fabrice 
Ouziel undertook extensive historical research. The restoration, accomplished by over 150 
French artisans, was financed by private funds from both sides of the Atlantic. In 2010, restoration 
of the Hôtel de Talleyrand was completed. 

Today the diplomatic receiving salons, known as the George C. Marshall Center, have been 
restored to serve as a venue for official conferences, meetings and receptions. The hôtel 
particulier is also leased to the Parisian offices of Jones Day, an American law firm.



Visitor Guide
The diplomatic receiving salons of the Hôtel de Talleyrand 
are the ceremonial suite of rooms designed in the 18th century 
to host distinguished guests. The private apartments were 
located above and below the salons. Servants’ quarters were 
on the top floor, while the kitchens and stables occupied the 
ground floor.

In the 18th century, as was the tradition, guests to the 
mansion were greeted in the main courtyard, before being 
escorted through the vestibule, up the grand staircase, 
and through the three antechambers. They would then be 
received, according to their status, in one of the rooms of 
the diplomatic salons overlooking the Rue de Rivoli: the 
Grand Reception Room, the State Office, or the Oval Room. 
Admission to each successive room thus signaled the guest’s 
importance to his host. 

The two large reception rooms at the beginning of the visit, 
the Grand Dining Room and the Rothschild Dining Room, 
did not exist at the time of Saint-Florentin nor Talleyrand. 
They are part of the extension built for the Rothschild family 
in 1868-1871.

The suite of rooms overlooking the Rue de Rivoli were restored 
to their 18th century splendor, while the three antechambers, 
the Grand Dining Room and the Rothschild Dining Room, as 
well as the Rothschild Boudoir, were restored to their 19th 
century décor. A small surface on the upper cornice called a 
“witness” has been left unchanged in almost every room in 
order to display its state before the 2000-2010 restoration 
campaign. 

Visitors will notice several decorative items that complement 
the restoration of the rooms and add to their ambiance but 
were not originally part of the building. The U.S. State 
Department acquired them thanks to generous gifts and 
donations. In order to facilitate the rooms’ current use as 
event spaces, they have been left intentionally sparse.



The Main Courtyard

The monumental entrance to the 
main courtyard, with its carriage 
entrance or “porte cochère” in 
the shape of a triumphal arch, 
was designed by Jean-François-
Thérèse Chalgrin. The two lions, 
on each side of the entrance 
steps, are original to the building. 
They are in “pierre de Conflans” 
stone and were sculpted by 
François-Joseph Duret. When the 
building was commissioned for 
the Comte de Saint-Florentin, the 
stables were on the left and the 
kitchens were on the right.

The Vestibule and Grand Staircase

The grand entry is a fine example of the development of the Parisian urban mansion during 
the 18th century. As a Cabinet member, one of the most influential figures of the reign of 
Louis XV and a personal friend of the King, the Comte de Saint-Florentin commissioned from 
Chalgrin a mansion representing his statesmanship. In keeping with tradition, the grand 
entry was built to invoke harmony and grandeur. 

The grand staircase space 
rises to the celestial ceiling 
painting, executed by 
a then up and coming 
painter, Jean-Simon 
Berthélemy, and entitled: 
“Force accompanied by 
Prudence bringing to 
Immortality the Sphere 
of France.” Barthélemy 
later painted famous 
ceilings for the Château 
de Fontainebleau, Palais 
du Louvre, and Palais du 
Luxembourg ; however, 
few examples of his works 
remain.



The Donors Room

The plaque placed in this room by the United States Department of State recognizes the 
generosity of the individuals, organizations and companies that have made possible the 
restoration of the George C. Marshall Center. The decorative objects and period furniture in 
the reception rooms were generously donated during the ten-year restoration campaign.

The portrait of Charles-Maurice de Talleyrand-Périgord by Pierre-Paul Prud’hon is a digital 
copy. The original portrait, which is exhibited in the Metropolitan Museum of Art in New 
York, was painted in 1817, while Talleyrand lived in this mansion. It is said to have been 
commissioned by Talleyrand himself. The famous philanthropist and art collector Jayne 
Wrightsman purchased this painting and gave it to the Metropolitan Museum of Art in 1994 
in memory of Jacqueline Kennedy Onassis. 

The floor of the vestibule and staircase is made of black marble and “pierre de liais” stone. 
Walls are made of stone and stone-stucco. The bannister of the grand staircase is original to 
the building and was photographed for research on 18th century railings by the French 
Ministry of Culture. It was created by master metal worker and locksmith Pierre Deumier, 
based on Chalgrin’s design drawings. Originally, the steel bannister featured a gun-metal 
finish which was a novelty for the time and contrasted with the bronze accents of the 
balusters and pilasters. The finish was painted black in the mid-19th century. 

The two statues displayed in the niches are by Étienne-Pierre-Adrien Gois, sculptor to the 
King, and are said to represent “Silence” and “Fame.”  They were originally located in the 
niches on the two sides of the carriage entrance in the courtyard. They were moved to 
their current location during the first restoration campaign, undertaken in 1984. The two 
medallions 



The Grand Dining Room

This room, like the adjoining 
Rothschild Dining Room, is part 
of the extension built for the 
Rothschild family by 
architect Léon Ohnet between 
1868 and 1871. The décor, in 
the Louis XVI revival style of the 
Second Empire, was created by 
Léon Ohnet and Emile Petit.

The main component of the décor is the “blanc veiné” marble, used for the pilasters, pillars, 
base boards and console, beautifully contrasted by the bronze elements used for the pilaster 
and pillar bases, beadings and Corinthian capitals. Above the base boards, one can find large 
“maroufle” panels and narrow arabesque painted panels. Historical research suggests that 
two of the panels date from of the end of the 18th century; additional panels were copied to 
match in the 19th century.

In the “bleu turquin” niche, the sculpture “Madame de Pompadour depicted as Friendship” is 
a copy. The original was created in 1753 by Jean-Baptiste Pigalle. Madame de Pompadour 
commissioned the sculpture for the park of the Château de Bellevue, along with a statue of 
Louis XV (now lost), also by Pigalle. Madame de Pompadour commissioned the sculptures 
when she took a more pious stand in the French court, underlying her friendship rather than 
her intimate relationship with the King after she ceased being his mistress around 1750. 

The original sculpture was bought by Baron Alphonse-James de Rothschild and placed in 
this room in 1904. When the United States Government bought this building in 1950, the 
statue had already been moved to the Château de Ferrière, another Rothschild mansion. 
Baron Guy de Rothschild donated it to the Louvre Museum in 1974. This replica was made by 
Michel Bourbon in 2003. 

The two bronze bas-reliefs at the two ends of the room are by Eugène Cornu. The ceiling 
medallions, cornices and friezes were executed by Ambroise Choiselat, Michel-Victor Cruchet 
and Claude-Phillippe-Albert Cruchet. The two statuettes placed on the console represent 
Louis XV dressed as a musician and Madame de Pompadour. The curtains were woven on a 
loom according to traditional methods by Tassinari & Chatel in a workshop in Lyon.

From 1948 until 1950, this room housed large meetings between representatives of the 
European Recovery Program (Marshall Plan), administered by the Economic Cooperation 
Administration (ECA), and of the 17 nations of the Organization for European Co-Operation 
(OEEC). The table and chairs, as well as other office furniture, were loaned at the time to the 
U.S. Government by the French “Mobilier National.”



The Rothschild Dining Room

This room, like the adjoining Grand 
Dining Room, is part of the extension 
built for the Rothschild family. The 
décor, in the Louis XVI revival style of 
the Second Empire, was created by 
Léon Ohnet and Emile Petit.

The décor was conceived to highlight 
the collection of magnificent late 18th 
century panels carved in bas-relief. 

Four of these panels illustrate the four seasons and were augmented with stucco and 
“carton-pierre.” The other panels are decorated with musical instruments and theater masks. 
These sculptures are extremely delicate and require a special sort of gilding known as “gilding à la 
grecque,” which is a water-based process; 19th century oil-based gilding was used throughout 
the rest of the room.

The mantelpiece, which is carved from Carrara marble, is a beautiful example of late 19th 
century decorative work. The lyre-shaped Louis XVI ormolu (or gilt bronze) mantel clock 
plays upon the musical décor of the room. The curtains were woven by Tassinari & Chatel in 
a workshop in Lyon.

The Rothschild Boudoir

Before the extension of the building by the Rothschild 
family, this small room stood at the end of the diplomatic 
salons. This room was designed as a boudoir adjoining the 
State Bedroom to be used as a dressing room or bathroom 
cabinet. It was originally known as the “Cabinet de Robert,” 
because it contained painted wood panels by renowned 
artist Hubert Robert, who was best-known for his scenes 
of antique ruins. These panels, showing views of Italy, were 
removed after Saint-Florentin’s death in 1777, and their current 
location is unknown. Originally, this room also had a mantel-
piece carved from “blanc statuaire” marble, which was placed 
under the pier glass.

The décor was changed in the 19th century, when the room was converted to a transitional 
space between the original 18th century portion of the building and the Rothschild addition. 
The current wood panels date from the 18th century; additional panels were copied to match 
in the 19th century. The floor is laid out in an exquisite marquetry parquet composed of patterns 
of six varieties of colored wood. Only minor repairs were made during restoration. 



The State Bedroom

As the bedroom of the diplomatic 
salons, this room was reserved, 
in the 18th century, for only the 
highest-ranking visitors, and served 
as a representational bedroom. 

This room has been restored to its 
18th century splendor. Chalgrin 
designed every detail, including 
the length of the curtains. The 

main decorative element was the rich fabric décor. A stunning lampas crimson and gold silk 
covers the walls and drapes the windows and bed. The “chinoiserie” pattern of the silk reflects 
the interest in the “exotic” and “oriental” that existed in the latter half of the 18th century, as 
Europe started to trade with the Far East. The fabric was re-created and woven on a loom by 
Tassinari & Chatel in a workshop in Lyon. The passementerie tassels, braids and fringes were 
created by Declerq Passementiers.

The giltwood “à la turque” bed, created circa 1770, is made of carved and gilt walnut. The 
mattress is made of straw, silk, cotton and goose feather down. The canopy is surmounted 
by white egret and ostrich feathers. The bed is similar in style to the one described in the 
1777 inventory made at the time of Saint-Florentin’s death. 

The sculpted ornaments above the pier glasses are original, apart from some moderate 
restoration. The two stucco bas-relief over-doors represent Diana and Andymion, as well as 
a nymph and a satyr. These characters were often associated with the theme of sleep in 18th 
century decorative works.

The mantelpiece is in “bleu turquin” marble. The original parquet floor in “point de Versailles” 
was replaced by a parquet in “point de Hongrie” during the 19th century. The “point de 
Versailles” parquet floor was re-created during the last restoration campaign. Also during the 
last restoration campaign, the wood wall panels were restored to their original gray color.

There is a hidden door, where a plaque has been placed recognizing the oral account of 
Baron Guy de Rothschild (who was the son of last owner Edouard-Alphonse de Rothschild). 
He described a staircase in this room that he and his sisters would take to reach their bedrooms 
after dinner. Although the staircase had been long forgotten, thanks to his memories, the 
door was rediscovered. He also described such events as Charles Lindbergh’s landing at Le 
Bourget Field in Paris in 1927 after his historic first transatlantic flight, which coincidently 
interrupted Guy’s eighteenth birthday party. He also recalled the day the Nazis marched up 
the Rue de Rivoli in 1940.



The Oval Room

In the 18th century, this room 
served as a transition between 
the State Office and the State 
Bedroom and was used as a place 
to hold private discussions. In the 
19th century, the door between 
this room and the adjoining 
courtyard-side antechamber was 
added. The door replaced a third 
pier glass mirror.

The four sculpted wood panels representing women figures and arabesques date from the 
18th century. They were bought and installed in this room around 1875 by the Rothschilds. 
As is the case in the Harriman Antechamber, they were originally created for the Pavillion 
at Louveciennes in the Yvelines near Versailles built for Louis XV’s last mistress, Madame du 
Barry. They were created in 1771 by Jean-Baptiste Feuillet and Joseph Métivier, two of the 
main French ornamental sculptors of the second half of the 18th century, based on design 
drawings by architect Claude-Nicolas Ledoux. They are among the finest examples of French 
18th century decorative art.

The exquisite wood carvings over the mirrors, mantelpiece and pier glass were sculpted by 
artist François-Joseph Duret. The two over-doors facing each other are original to the building. 
The third one was created in the 19th century when the extra door was added.

During the last restoration campaign, the wood wall panels were restored to their original 
gray color, all traces of 19th century alterations to the original gilding were removed, and the 
delicate sculpted wood panels and ornaments were carefully restored.

The mantelpiece is in “vert campan” marble. The mantel clock is similar in style to the one 
described in the 1777 inventory made at the time of Saint-Florentin’s death, which mentions 
a clock placed on books with a figure representing Urania, Greek goddess of astronomy.

The off-white satin curtains with floral brocade were re-created based on the 1777 inventory. 
They were woven on a loom according to traditional methods by Tassinari & Chatel in a 
workshop in Lyon. 



The State Office

In the 18th century, this room was 
used to welcome high-ranking 
visitors for private meetings. The 
décor was thus meant to reflect 
the power and influence of 
Saint-Florentin.

This room is a prime example of 
Chalgrin’s careful and attentive 

eye to detail, all of which was designed to demonstrate Saint-Florentin’s opulent taste. The 
harmony of the décor, combining the light gray paint and gold highlights, was somewhat 
unconventional for the period. Indeed, backgrounds during this time were generally white 
with gilding. This color was chosen by Chalgrin specifically for this mansion. 

In this room, Chalgrin created a neo-classical interior design, which included colonnades 
with capitals that would come to define what is today known as Louis XVI style. This décor 
can be compared to a similar one, created by Chalgrin with the same artists, for the Hôtel de 
Clermont, Rue de Varenne, which is now on display in the Corcoran Gallery of Art in Washington, 
DC, where it is presented as the “Salon Doré.”

In a strong architectural statement, the painted wood panels are alternated with fluted 
pilasters with ionic capitals and brass rod inserts. The delicate cornice is composed of a 
gilded frieze of floral ornamented scrolls. The painted panels at the basis of each pilaster, 
with motifs of cornucopia and incense burners are typical of the “etruscan” or “arabesque” 
style of the 1765-1790 period. 

During the last restoration campaign, the painted wood panels were removed, mended, 
restored to their original gray color, and reinstalled. During this process, conservators 
uncovered notes and calculations in feet and inches written in coal by the original artisans 
on the back side of the finished panels. The notes were signed and dated 1769, before the 
metric system was introduced.

The semi-circular plaster over-door panels contain allegorical figures which symbolize 
the cardinal virtues suitable for a statesman: loyalty, knowledge, prudence, temperance, 
courage, and justice.

The delicately carved mantelpiece is in “blanc veiné” marble. The Louis XVI style mantel clock 
dates from the 19th century and is signed Henry Dasson. The curtains of crimson taffeta 
were re-created based on the 1777 inventory. The passementerie tassels, braids and fringes 
were created by Declerq Passementiers.



The Harriman Antechamber  (visible from the State Office) 

This antechamber is named for Ambassador W. Averell Harriman, who headed the American 
Administration of the Marshall Plan in Europe in this building between 1948 and 1950.

In the 18th century, this second antechamber had a sober décor. The walls were 
draped with Beauvais tapestries representing pastoral scenes based on designs by 
painter François Boucher. The flooring was made of black and white stone.

In the 19th century, the 
decoration was considerably 
modified and enriched by the 
Rothschilds. The tapestries 
were replaced by a décor of 
fabric and passementerie, and 
gilded ornaments were added. 

The four sculpted wood 
panels in this room date from 
the 18th century. They were 
bought and installed by the 
Rothschild family. The original 
panels were extended with 
compatible designs to fit the 

available space. As is the case in the Oval Room, they were originally created in 1771 
by Jean-Baptiste Feuillet and Joseph Métivier for the Pavillion at Louveciennes in the 
Yvelines near Versailles built for Louis XV’s last mistress, Madame du Barry. 

The three plaster bas-relief over-doors, one of which was added in the 19th century, 
represent variations on the theme of a vase flanked by two children holding a garland 
of flowers, and are attributed to François-Joseph Duret.

The mantelpiece in “blanc veiné” marble, also added in the 19th century, was inspired 
by the mantelpiece in the Oval Room of the Château de Bagatelle (in the Bois de 
Boulogne), designed by architect François-Joseph Bélanger. It replaced an earlier 
monumental heating unit. Finally, as in the two other antechambers, the stone floors 
were replaced by a parquet floor.

The décor as it appears today draws from the 19th century. The rich crimson fabric 
that decorates the walls was woven by Tassinari & Chatel in a workshop in Lyon. The 
Art Nouveau statuette is signed by Marcel Début.



The Grand Reception Room

During Saint-Florentin’s time, this room was used for large public meetings, in contrast with 
the more intimate meetings which were held in the State Office, thus imposing a solemn but 
stately décor. 

This room was also a central stage for Talleyrand’s many political advances and was the 
room that was used most often to receive guests of a certain rank. One of Talleyrand’s most 
famous political maneuvers was his involvement in the restoration of the Bourbons on 
the throne of France and the conditions of peace in Europe following Napoleon’s defeat, 
cemented first by the Treaty of Fontainebleau and then by the Treaty of Paris. These treaties 
ultimately paved the way for the Congress of Vienna. These political achievements, in which 
Talleyrand played a central role, were based largely on one-on-one negotiations held in this room.

This is also where Ambassador W. Averell Harriman’s office was between 1948 and 1950. His 
desk as well as other furniture needed for the offices of the European Recovery Program 
(Marshall Plan) in this building were loaned at the time by the French “Mobilier National.”

The original wood carvings of the two pier glasses are the work of artist François-Joseph 
Duret. The beautiful gilded eagle ornaments are a reference to Saint-Florentin’s coat of arms. 
Eagles being a traditional American symbol, one could say it was destiny that the Government 
of the United States should one day be in charge of the care of these décors. The ornaments 
of the cornice and of the door frames were sculpted by artist Denis Coulonjon. 

In the 18th century, on both sides of the center door, were two Gobelins tapestries that were 
given to Saint-Florentin by King Louis XV. They represented “The Abduction of Proserpine,” 
based on a drawing by Joseph-Marie Vien, and “The Abduction of Europe,” based on a drawing 
by Jean-Baptiste Pierre. Tapestries made from the same drawings were commissioned by 
Madame du Barry for her Pavillion at Louveciennes. The tapestries that hung in this salon 
were sold in 1838 and are now in a private collection outside of France. 



The Marshall Plan Antechamber 

This antechamber honors the European Recovery 
Program, better known as the Marshall Plan. 

This antechamber served as a dining room at the 
time of Saint-Florentin and of Talleyrand. It had a 
sober décor, as did the two other antechambers. The 
walls were covered with wood panels. The flooring 
was made of black and white stone.

In the 19th century, the decoration was considerably 
modified and enriched to house the Rothschilds’ 
impressive collection of paintings by Peter Paul 
Rubens. The wood panels covering the walls were 
replaced by a décor of fabric and gilded ornaments. 
A new pier glass and four haut-relief over-doors 

representing the four seasons were also added. The room’s original fireplace, and later stove, 
were removed. Finally, as in the two other antechambers, the stone floors were replaced by 
a parquet floor.

The Rothschilds did not use this antechamber for dining. They used the dining rooms now 
referred to as the Rothschild Dining Room and the Grand Dining Room, which are part of the 
building extension which they commissioned in the late 1860s. 

The décor as it appears today draws from the 19th century. The rich crimson fabric that 
decorates the walls was woven by Tassinari & Chatel in a workshop in Lyon.

In place of the missing tapestries, a luminous green fabric was installed during the last 
restoration campaign. It was woven by Manufacture Prelle in Lyon. The passementerie 
tassels, braids and fringes were created by Declerq Passementiers.

The three bas-relief plaster over-doors represent profiles of three of France’s great statesmen 
of the Old Regime: Sully, Colbert, and Louvois. They are later additions.

The mantelpiece is a beautiful example of  “griotte d’Italie” marble. It is original to the room 
and was carved, as were all mantelpieces in the suite of rooms of the diplomatic salons, from 
marble from the King’s personal reserve, a proof of Saint-Florentin’s personal relationship with 
Louis XV. It was originally decorated with bronze elements which have since disappeared. 

The gilded console table, between the two windows overlooking rue Saint-Florentin, is 
from the Transition (Louis XV - Louis XVI) period. The Louis XV mantel clock represents an 
allegory of Geometry.



Gastronomy in the Hôtel de Talleyrand

Next to this antechamber, which was used as a dining room in the 18th century, is a small 
pantry to facilitate service. The arabesque paintings decorating the shutters and ceiling date 
from the 19th century alterations done for the Rothschild family.

The kitchen during the time of Talleyrand was used by the celebrity chef Antonin Carême, 
who was known as “The King of Chefs and the Chef of Kings.” He created Napoleon’s 
wedding cake, and he wrote several cookbooks and even an encyclopedia of the art of 
French cuisine. Talleyrand would hire Carême to create sumptuous meals to impress his 
most important guests at his Paris residence and his Château at Valençay. Carême even 
accompanied Talleyrand to the Congress of Vienna. One could truly use the words “culinary 
diplomacy” to describe this alliance between gastronomy and negotiation. 

Carême also created elegant and sophisticated meals for Betty and Baron James-Mayer de 
Rothschild.

Coincidentally, just after World War II, while Paul Child, an American diplomat, worked on the 
Marshall Plan in the building, Julia Child, his wife, cultivated her passion for French cooking.  
She went on to become the celebrated American chef who introduced the art of French 
cooking to millions of American readers and TV viewers.   

This room concludes the visit. We hope you enjoyed it.



Credit U.S. Department of State
Photo credit U.S. Department of State
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